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Hello Members, 
 
As I write this, I look out on freezing weather. I hope we are not in for a winter as bad as 
the photo on the front cover, which was the winter of 1962/63. A cold winter is predicted 
and some cold would be good so that we have a proper winter season and the plants all 
start to grow at the right time. The seasons have been very odd in the past few years 
with many plants starting much earlier than the norm. 
 
Cold weather makes me think of fleece and motivates me to get out into my fleece store 
in the garage and pick out some nice fibres for winter spinning. I have been building up 
my rare breed collection of fleece and I think I might start there with some Manx, 
Portland, Leicester Long Wool and some Soay. I have already washed a lovely multi-
coloured Shetland/ Romney that I got at the Bath and West from Andy Weare. I hope to 
achieve a variegated yarn in natural colours with this. 
 
On the weaving front, a new book from Holland on Echo weaving has inspired me. I 
hope to start off something on the dobby loom at the Spinners and Weavers Workshop 
in the New Year. The winter season is a time to reflect on the past year and make plans 
for the next one. I know we all make plans and, if just some of them come off, we will 
have achieved something creative. 
 
The Study Group for the Foundation Certificate and Certificate of Achievement has got 
off to a flying start. Since the last Newsletter, the group has met three times. At the first 
session Margaret Knight, out tutor, showed us her CofA submission. We then welcomed 
Pene Blogg who showed us her recent successful submission for the CofA – these two 
sessions showed us what we have to achieve. At our last meeting we learned a lot about 
wheel ratios and twists per inch. We learned how to use the tables from Mabel Ross and 
calculate how many treadles we needed to achieve the correct tpi for the type of yarn we 
wanted to spin. 
 
As we slow down for the Christmas season, I would ask you to think about next year at 
the Guild in a free moment. You will see we need volunteers for some things. We also 
have the AGM for our January meeting so think if there is anything you wish to raise.  
 
I wish you all a very relaxed and happy Christmas, and a creative New Year. 
 
 
 
 
 
 
 
Janet Maher 
Chairperson 
 

 

Message from the Chair 
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Tea and Coffee Rota 2017 
 

The tea rota for 2018 is below. If you cannot fulfil your turn, please make arrangements 
for someone else to be there. Please let Caroline Maltby know of any changes.  
   

Date 10.15 – 12.00 12.00 – 1.45 

January 
Lisa King 

Lynne Davenport 
Ann Machin 
Debbie Hills 

February 
Jenni Llewellyn 

Barbara Llewellyn 
Karen Langford 
Nikki Kerswell 

March 
Lyn Blower 

Sue Prosser 
Sarah Basham 
Mandy Stead 

 

April 
Jacky Calderbank 

Sue Coates 
Brenda Lawrence 
Norma Sanders 

May 
Jo Cooper 
Sandi Kirk 

Kathy Wright 
Kirsty Clifford 

June 
Helen Cridland 

Miranda 
Alison Haggas 

Helen Cridland 
Miranda 

Rosemary Warren 

July 
Caroline Maltby 

Pam Mitchell 
Chris Wright 
Yvette Jones 

September 
Sue Fenton 

Heather Rabbage 
Sophie Fovargue 
Diane Colthorpe 

October 
Marilyn Biggs 

Brenda Hamblin 
Chris Rice 
Lesley Hill 

November 
Lorna Ferguson 

Kate Whyte 
Hilary Tudgee 

Christine Edmunds 
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Annual General Meeting 2018 
 

The Annual General meeting will be held on 20th January 2018. If there is anything you 
wish to raise at the AGM or any proposition you may have, you have a little time still to 
put your ideas forward. Please let me have any proposition by 20th December. 
 
If any of you would like to become more involved in the running of the Guild by joining 
the Committee or taking office, do let me know. The Guild Officers are elected every 
year and ordinary members serve a term of three years. If you wish to find out more 
about taking on a Guild committee role or an officer role, please get in touch with me. 
 
Janet Maher 

 
 

National Exhibition 2018 
 

The National Exhibition 2018 will be held at Strathclyde University in Glasgow between 
16 – 30 July 2018. The location is very close to the main railway station in Glasgow so 
easy to get to. Buses run from Glasgow Airport to the Centre and some cheap deals can 
be had from Exeter Airport. 
 
The closure date for selected items is 14th April 2018. There is no theme for this section. 
Judges look for more than the technical skill when assessing – I learned that watching 
them last year! They also look to see if the item shows thinking about colour use, 
structure and texture – all the things Janet Crowther talked to us about. 
 
The open section (this means it is not judged) is a piece of jewellery in the style of 
Rennie Mackintosh. It will be mounted on a 12cms piece of black card/board. We will 
need to know how many pieces will be entered into this section by the end of February 
2018. The actual items are only needed by the beginning of June. 
 
As always, the Guild will pay for the entry and hanging fees for items in both sections. 
 
Let us see if we can achieve more than last time: 8 entries to the selected section and 15 
to the open section 
 

 
Janet Maher 

 
 

Assistant Editor for Newsletter 
 

We are looking for an assistant to help with the preparation of the Guild Newsletters. The 
only real requirement is an understanding of Word as this the software programme we 
use. Using Word and being able to insert photographs and tables into the text is the 
basic skill set. If you have some skills and would like to learn more, we can give tuition. 
 
Please get in touch with Janet Maher if interested. We do need someone to learn this 
role, as Janet will not be able to do it forever. 
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Just an Inkling: Ann Dixon 
16th September 2017 

 
 

Ann was inspired when watching 
someone else do inkle weaving. She 
soon found there was a shortage of 
books on the subject and has spent a 
career researching inkle weaving as well 
as becoming one of the most 
accomplished weavers in the craft.  

 
The first note of inkle weaving was found 
in 1541 in Yatton, Somerset as a girdle 
band that cost 5d in old money 
(expensive then). Inkles are essentially 
narrow wares for which there are many 
names: cadisses are narrow wares used 

as garters (Spanish), points are bands to hold up hose, ribands were often awarded as 
prizes (e.g.Blue Ribands) and laces used to tie up clothing e.g. to tie sleeves to bodices 
historically. 
 
Inkles were necessary before sewing developed to fasten things, also used as ropes and 
plaits, for decoration and as tribal signifiers. Inkles were woven using tablets, on back 
strap looms, on rigid heddle looms and the bow loom. The Scandinavians developed a 
band loom where the weaving is done sideways. 
 
In the past Guilds controlled everything with shops and makers located in the same part 
of town so methods were kept the same. They controlled the price. In the 1560’s, the 
technology started to develop with the Dutch Engine loom where 4 – 6 bands could be 
woven simultaneously. In 1604, William Dircxz invented a machine where 12 ribands 
could be woven adjacently – the Guilds imposed restrictions so the inventors moved to 
London in 1616. Forty-four looms could replace 460 weavers. In 1638 Charles l banned 
engine looms so the working became clandestine (the looms were destroyed if found). 
The looms moved to Manchester and kept working in the hat industry. 

 

 
 

                                      
 

In 1675 the ban was revoked by 
Parliament so they could sell bands 
to France cheaply.1733 saw the 
impact of the fly shuttle invented by 
John Kay and then the rack and 
pinion mechanism in mid 18th 
century. 
 
The multi shuttle loom invented in 
Coventry 1838 made a yard an 
hour possible. There were 6 - 7,000 
riband looms in Coventry with a 
further 10,000 in the surrounding 
country making 17 million yards  
per week 
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The modern inkle loom was born in 1673 as part of a cottage industry. Looms and yarns 
were sent to weavers’ homes who were paid for the finished bands. The advent of 
electricity put paid to the cottage industry as factories could produce tapes much more 
quickly. The small looms were often burned. 
 

 
 

Ann brought along many examples of inkle bands as seen in the photos: the popular 
Monk’s belt pattern above and the scrunchied band made into a necklace overleaf. 
 
Ann also ran an inkle workshop on the Sunday after the talk where we learned a lot from 
the basics to Baltic weave patterns to using pick-up to do lettering – a good weekend 
overall. 

 
 

Association National Conference 2018 
11 - 13 May Milton Keynes 

 
The theme of the National Conference is “Then and now” and features a superb set of 
speakers covering a wide range of textile topics: 
 

! The Bronze Age Fabrics at Must Farm 
! The Board of Trade Design Register 1839 – 1991 
! The Art of Liberty: Design Archives 
! Horsehair Tales – the History of John Boyd Textiles 

 
The conference programme includes the Association AGM. If you are interested in 
attending, please contact Janet and she will send you the booking details.  
 
As a rough guide, the full cost of attending conference, AGM and accommodation is 
£260. Just attending the talks non-residentially is a lot cheaper. 
 
 
 

In the rest of the world pattern bands were made by 
hand, often for national costumes. Families would 
often make bands as wedding gifts. Apron strings were 
probably inkle bands. 
 
There was a rebirth of hand inkle weaving in 1920’s as 
part of the Arts and Crafts era and subsequent home 
crafts years. Looms were built from memory and new 
tensioning devices were created. In 1930’s a loom was 
sent to Mary Meigs Atwater (a well known American 
weaver). She saw the potential of native Indian weaves 
on an inkle loom and the craft took off again. 
 
The big floor standing inkle looms were developed at 
the end of the 1930’s. 
 
Since then inkle weaving has been used to make 
jewellery, joined together to make bags and garments, 
and to produce lettering for use on garments. 
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The Colours of Scotland: Carole Keepax 
18th November 2018 

 
Carole was doing archeological research at Aberdeen University when she kept coming 
across pieces of fabric in her work and realised she needed to understand more about 
how they were made. Meeting up with textile enthusiasts she soon found herself 
becoming a founder member of the Grampian Guild and then becoming really interested 
in dyeing! 
 
Some of the earliest people recorded as living in Scotland when the Romans arrived 
were called the Picts or “painted people” but it is possible they were actually tattooed. 
Woollen clothing was in use very early and continued until mediaeval times as a woollen 
cloak worn over a linen tunic. The tunic was described as a saffron shirt but was 
probably dyed with locally found dyeplants rather than saffron itself, which would have 
been extremely expensive. Good yellows can be produced using weld and foxglove as 
well as gorse, broom and, of course, heather. Other colours probably came from berries, 
meadowsweet and dock (seed tops can give a reddish brown). However, the best 
colours were produced from the lichens, which are abundant in Scotland. Crottle 
produced a brown that got darker the longer it boiled and was very fast; cudbear and 
orchil produced a lovely purple. These processes all took place in the home as people 
processed wool from their own animals or linen from flax grown on their own land and 
they would use dyestuffs that were locally available and free.  
 
King David 1st (1124-1153) gave some towns the right to import dyestuffs from abroad 
(notably madder, woad and brazilwood) and separate dye workshops began to be set up 
in the towns where they were able to process large quantities of yarn and to get better 
colour consistency. However, home dyeing and processing was still the norm for most 
people. 
 
In 1581 Scots are recorded as wearing multi-coloured clothes with “stripes of purple, 
blue and brown”. In 1612 we know that sumak, fustic, indigo and cochineal were all 
being imported, as was the mordant alum. From stripes the well-known checked patterns 
seem to have developed and the plaid was recorded before the end of the century along 
with “trews of diverse colours”.  
 
In 1746 the multi-coloured Highland clothing was banned following the Jacobite rebellion 
led by the Young Pretender known as ‘Bonny Prince Charlie’ and much of the knowledge 
of home dyeing with local plants and lichens was lost for forty years. 
 
1785 saw the foundation of the Turkey Red (madder) dye works in the Vale of Leven by 
George Mackintosh. They were soon able to use a new process for cochineal giving an 
even brighter red that became part of the uniform of the Gordon Highlanders in 1793. 
Dyeing grew into an enormous industry in the Vale, employing 6,000 workers at its peak 
and involving dyeing, bleaching and printing, and producing vast quantities of yarn and 
cloth. It survived until 1960 when other countries massively undercut the price of 
production. 
 
And what about the famous belted plaid, the clan tartan? “Just good marketing” Carole 
said. 
 
Lesley Took  
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The Big Blanket: Caroline Murray – Gourlay 
18th November 2017 

 
 

 
 

Most of us will have seen Caroline beavering away knitting squares at various meetings 
and Guild events. At the last Guild meeting, she produced the finished article – a huge 
blanket consisting of 144 different knitting stitches each represented on a square of the 
blanket.  
 
The project has taken Caroline more than two years to complete. She used an old 
knitting stitch pattern book and systematically worked her way through the book. She 
also used as many different colours as she could find so that each square would be 
distinguished. When asked what she will do with it, the first step is to put on a backing – 
then we will wait the final use. Well done Caroline – what is the next project going to be? 

 
 

Guild Competitions 
 
The Guild held the annual competitions in our core skills over the months of September, 
October and November. This year the theme for all three was ‘At the Seaside’. As 
always, the creativity of members is something to be proud of, and this year all the more 
with the highest number of entries for the competitions in the past ten years.  
 
The standard was very high and judges had difficulty more than once deciding which 
member would receive the award. The novice sections have proved very popular and 
very pleasing to see members being prepared to submit work.  Based on my experience 
of seeing entries to the National Exhibition at Killerton, there were many entries to the 
Guild competitions that would equal that standard. 
 
Most impressive was the design work that had gone into the submissions linking the 
fibres used, the colours and texture to the theme of ”At the Seaside’. 
 
Our judges this year were: 
 
Dyeing competition – John Arbon 
Spinning competition – Margaret Knight 
Weaving competition – Carole Keepax 
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The winners of the competitions were: 
 
Dyeing:       Sue Coates (not-so-novice) and Linda Mckenna (novice) 
Spinning:    Kathy Wright (not-so-novice) and Kay Withers (novice) 
Weaving:    Sophie Fovargue (not-so-novice) and Sarah Basham (novice) 
 

 Linda and Sue receiving their trophies from John Arbon for the dyeing competition 

 

 
     

 
           
 
 
 
 
 
 
 
 
 
 
 
 
 
     

 
 

Kathy and Kay receiving their trophies from Margaret Knight for the spinning competition 
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Sophie and Sarah receiving their trophies from Carole Keepax for the weaving 
competition 

 
For Sale 

 
Ashford Traditional Wheel with extras £250 o.n.o 

 

  

 
 

Ashford wheel owned previously by an 
old Guild member Mary Hoover.  
 
Included in the price is a Lazy Kate, 
three bobbins, bobbin winder and yarn 
holder. There are also some books on 
spinning. 
 
Please contact Leslie Hoover on: 
Email: Idelatiza@yahoo.com 
Phone: 07947 611 362 
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Large Traditional Double Band wheel £150 o.n.o 
 

 
  
 
Ashford Traditional Wheel £200 

 

 
 
 

 
 
 
 

No identifying maker mark, maybe artisan 
made. In good working condition. 
 
Double band 6:1 ratio. 
 
Four bobbins. 
 
Please contact Sarah on: 
 
07799417772 or 01963 240580 
 
Near Castle Carey 
 
 

Single treadle, Single Drive 
Including 

• Lazy Kate 
• 3 Bobbins 

 
Wheel diameter 56cm (22”) 
Orifice 10mm 
Bobbin capacity 100gm 
Ratios 6.5 
Weight 8Kg 
 
Hand carders available for £30 
 
Contact: Janet Phillips on email: 
janetphillips@clara.co.uk 
 
Buyer collects from Somerset 
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Leclerc 24” Diana Electronic Dobby Loom £2,000 
 

 
 

 
 
 

Programme for 2018 at the Guild 
 

Lesley Took, our Programme Secretary, has excelled herself in putting together a 
wonderful programme for next year. There is a good mix of skills in the topics for the 
year and three workshops are planned. Some of the speakers booked are very much in 
demand so we have done well to get them to come to the Guild. 
 
The annual Guild Skills Day is in February. Skills Days are flexible to allow the widest 
range of dates to be offered to speakers. This year the last slot left was February hence 
the Skills Day being a little earlier than usual. We already have requests for a number of 
topics on the Skills Day but if there is anything you would like to see or have-a-go, do let 
us know. 
 
Janet Maher 

 
 
 
 
 
 
 
 

Dobby loom with 16 shafts 
Comes with second back beam 
Current list price £4050 
 
Contact: Janet Phillips on email: 
janetphillips@clara.co.uk 
 
 
Buyer collects from Somerset 
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Programme 2018 
 
 

 
 
 
 
 
 

Meetings begin at 10.30am at 
Hatch Beauchamp Village Hall 

Talks begin at 1.45pm 
 
 
 

 
 
 
20th January 
The Journey of a Feltmaker 
Jill Benton 
AGM 11.00am 
Chairperson Challenge: “Rare breed 
sheep” 
 
17th  February 
Skills Day 
Committee Meeting 
 
17th March 
My Life in Dyeing 
Debbie Tomkies 
DT Crafts Sales 
 
18th March 
Workshop in using natural dye extracts 
Debbie Tomkies 
 
21st  April 
Horse Hair – the John Boyd story 
John Miners 
 
19th  May 
The Art of Liberty 
Anna Buruma, Liberty Head Archivist 
Committee Meeting 
 
16th June 
Fleece Fair 
Craft demonstrations 

 
 
 

21st  July 
The Bronze Age Fabrics of Must Farm 
Dr Susanna Harris, University of 
Glasgow 
 
18th August  
Fun with acid dyes: Workshop 
Amanda Hannaford 
 
15th September 
Sttich-led design in knitting 
Alison Ellen 
Dyeing competition 
Committee meeting 
 
20th October 
Passementerie 
Anna Crutchley 
Spinning competition 
 
21st October 
Cord spinning or tassel making 
workshop 
Anna Crutchley 
 
17th November 
Learning about Sheep Fleece in a Small 
Commercial Mill 
John Arbon 
Weaving Competition 
Committee meeting 
Soup and bread lunch 
 
15th December 
Social event 
Shared lunch and Secret Santa 
 


