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Message from the Chair 

 
 

Hello Members, 
 
 
This is a very busy year for me as Chair as we have a number of extra events to mark 
our 70th Anniversary. The Committee was pleased that so many members loved the 
cotton bags that we gave to you as part of membership renewal. The jute bags we had 
printed are also selling well. 
 
We will be doing a few more demonstrations than usual to get our Guild out and about in 
the county. The two main events though will be the Fleece Fair and the Guild Exhibition 
of Work. The Fleece Fair will be much bigger than usual and we will have a marquee so 
that the day can be an Open Day for what we do as well as the usual fleece sales. We 
will have some extra kinds of fleece and, in addition to the people who usually sell fibre, 
tops and yarns, we will have Helen Brotherton of My Fine Weaving Yarns at the event. 
She will have weaving yarns and is also an Ashford agent so will have lots to sell. We 
will also have a wider range of demonstrations as part of the Open Day. The Fleece Fair 
is on 15th June. 
 
The Red Brick Building in Glastonbury has been booked for a Guild Exhibition running 
from 1 – 5 August. The building has good access and parking and there is a lovely café, 
all of which will support footfall to our exhibition. I will write separately to you about this 
event as there is a lot to think about. The planning committee has met on the site and we 
have a plan, so watch this space for more information. 
 
This year is also Summer School and I know some of you will be attending, so we await 
your feedback with interest about the courses. The Association will launch the new 
Foundation Certificate in Natural Dyeing next month and I know some of you are 
interested in doing this programme. If you apply and do not get a place on the pilot, as it 
is likely to be oversubscribed, you will have the opportunity to learn about natural dyeing 
at Debbie Tomkies workshop which will be coming up in May. 
 
At home I am getting ready for a busy spring in the garden and greenhouse. Lots of little 
shoots are emerging as I write this message and I do hope that the weather will not do 
anything too drastic in the coming month to kill things off. I have lots of seeds to 
germinate so plenty of work to be done. 
 
Happy crafting! 
 
 
 
 
Janet Maher 
Chairperson 
 
 
 
 
 
 
 



Tea and Coffee Rota 2019 

 

 
If you cannot fulfil your turn, please make arrangements for someone else to be there. 
Please let Caroline Maltby know of any changes.  
 
 

 

The New Guild Committee 
 

We had some changes on the Guild Committee at the AGM. There are some new faces. 
Do talk to the Committee Members and let them know your views. The Committee is: 
 
Janet Maher       Chairperson 
Caroline Murray-Gourlay     Treasurer 
Julia Jones       Joint Secretary 
Jan Norman       Joint Secretary 
Kathy Wright        (new) 
Steph Williams 
Sue Coates 
Debbie Hills 
Pat Ilsley 
Jacky Calderbank 
Lesley Took 
Willow Iredale       (now an ordinary member) 
Sophie Fovargue 
Caroline Maltby 

 
 

10.15 – 12.00 
 

12.00- 1.30 

 
 

March 16th 
Pam Mitchell 
Christine Blake 

Jennie Llewellyn 
Barbara Llewellyn 

 

April 20th 
Emma Kingston 
Kate Whyte 

Debby Hills 
Kirsty Clifford 

 

May 18th 
Sarah Basham 
Mandy Stead 

Paulette Bjergfelt 
Sophie Fovargue 

 

June 15th 
Vanessa Woodford 
 

Karen Langford 
Kathy Wright 

 

July 20th 
Jan Arthur 
Chris Wright 

Rosemary Warren 
Lorna Ferguson 

 

Sept 21st 
Alison Haggis 
Linda McKenna 

Diane Colthorpe 
Yvette Jones 

 

Oct 19th 
Brenda Lawrence 
Norma Sanders 

Lesley Hill 
Chris Rice 

 

Nov 16th 
Brenda Hamblin 
Marilyn Biggs 

Ruth Fielder 
Lis Lawrence 

 



Theme for Guild Competitions 2019 
 

I would like to thank the number of people who made suggestions for the theme for this 
year. We had quite a few responses last time that members could not get their heads 
around the Rainforest theme. This time the Committee tested each of the suggestions to 
see if they would work for dyeing, spinning and weaving. 
 
 
The one we decided to go for will work easily for all three and is: Variations on a single 
colour. With this theme you can pick a colour, your favourite if you like, and you can use 
hue, shade, tint and tone to give a range of variation in colour. If you need any further 
information on colour theory, there are lots of articles on-line. Interweave has a good 
basic article if you go to the website on www.interweave, look up articles, then spinning 
and then colour theory. 
 
 
Many of you asked to know more about what judges look for when they are considering 
entries in a competition. A short piece is included below. 
 
 

 
 

What Judges Look for in a Competition 
 

There are four elements that judges consider when assessing entries to a competition: 
 
1 Design      3 Technique/method 
2 Fibres used      4 Finishing 
 
Design: When we make something, we begin with intention – the reason behind the 
making. For competitions this may be to meet the brief given in some way and can be 
functional or aesthetic. We can design for both use and beauty. Judges are interested in 
our thinking about the design. Photos, sketches and other visual tools are often used to 
reflect our thoughts. 
 
Example: With the theme of On the beach, entries often had photos of a scene showing 
the texture and colours people wanted to incorporate into the entry and why. 
 
Fibres used: Unless we are given the fibre as part of the brief, we choose which fibres 
to use based on our design. Judges are interested to know the reasoning behind the 
choice, how this fits with the design and with the next section on technique. 
 
Example: If you wished to make a tough wearing seat cover or rug, you would choose 
thicker possibly coarser fibres as fine fibres would wear out quickly. Equally you would 
not choose something like a Herdwick fleece to wear next to the skin (unless you are a 
masochist!). 
 
Technique or method: Judges want to know how the method of production was chosen 
and how it was executed. 
 

http://www.interweave/


Example: For a woollen spun yarn, you would include a rolag sample as well as the final 
yarn. Some members include information like wraps per inch or twists per inch although 
this is not essential if you are a novice 
 
Finishing:  Often overlooked, the finishing can be the make or break of a piece. 
Appropriate finishing can enhance the overall quality of the piece.  
 
Example: Some pieces of spinning and weaving are not finished until they are fulled 
through washing. State how you finish your piece in your written description. 
 
Some basics to observe: 
 

 For spinning, judges want to see skeins not balls of wool so that the actual spinning 
can be seen more clearly 

 In weaving, selvedges need to be visible if the final piece has edges 

 Clear written descriptions help the judges understand. Using the four key elements 
may provide a structure for your written explanations. If possible, type up your written 
description in a simple font such as Arial. Hand written descriptions are fine as long 
as they are legible 

 Do mark your piece clearly if you are a novice (under three years experience) 

 If you have any queries about how to present your entry, do ask more experienced 
members as they will be only too willing to assist 

 
 
 
 
 
 

 
 

 
  



Fleece to Yarn: John Arbon 
17

th
 November 2018 

 
 

 
 
 

We welcomed John and Juliette from John Arbon Textiles to our meeting in November. 
John started his talk by giving us a brief history of how he set up his business in Devon 
18 years ago. His initial idea was to set up a spinning operation with an alpaca farm. 
After a year, he moved into Coldharbour Mill, slowly buying machinery from companies 
‘up North’ as they shut down. However this site was soon outgrown and the company 
was moved to its present site on Pathfields Industrial Estate, South Molton. 
 
John described and showed photographs of how all the machinery was taken apart and 
moved using load loaders, forklift trucks etc. Staff were jack-of-all-trades, including Viola, 
one of their knitwear designers, who also drove the forklift. 
 
John described how one piece of machinery came over from France in pieces with no 
assembly instructions or even a photograph of what it looked like. A phone call to an 
indignant Frenchman did not help – “ Errr what can eye zay – it iz a verry complicated 
machine!”  
 
John then went into some detail about different fibre types: natural fibres and 
manufactured fibres. Natural fibres were broken down into Cellulose: bast fibres, leaf 
fibres and seed hair – flax, hemp, sisal, cotton and kapok to name a few; Protein: staple 
fibres, filament and mineral – alpaca, cashmere, mohair, wool, silk and asbestos! 
Manufactured fibres were broken down into Inorganic (glass/metallic); Organic – 
Natural Polymers Cellulose – including rayon, bamboo, rose; Synthetic Polymers – 
including acrylic, nylon, polyester and spandex. 
 
John then showed photographs of different fibres (merino wool, alpaca, mohair and 
regenerated cellulose) taken under a microscope and showing the scales. This led on to 
how he uses a process called the Hercosett Process/ chlorination of fibres/superwash on 
some of his wool. The process stops the fibres from felting when washed in a washing 
machine. Another photograph under the microscope illustrated how the scales of treated 



wool fibres were removed. The process changes the look and feel of the fibre and is 
used for sock yarn. 
 
Sourcing fibres 
As there are variations in staple length and micron size, John Arbon Textiles use fibres 
that have been tested and use fibres in a certain range. Wool is sourced through the 
British Wool Marketing Board (also on the same industrial estate) and is bought using 
agents on behalf of John Arbon Textiles. They use fleece from as many sources as 
possible on Exmoor, including Exmoor Blueface, Devon Closewool, Bluefaced Leicester 
and Zwartbles. 
 
Preparation 
The fleece is first scoured without the use of peroxides and is transported to a facility in 
Bradford. A mild detergent at 40⁰C is used and some lanolin and moisture is retained. 
The fibre then returns to the mill to go through a series of processes. The first being 
carding, then gilling which makes the fibres parallel and straight. (The gillbox is like a 
comb) Combing is next which gets rid of any vegetable matter and any short and 
unwanted fibres. The fibre is now called fibre tops and is ready for spinning. 
 
The tops are dyed and also different fibres are added into the mix whether the wool 
desired has lustre etc. Roving is the next process, using a machine called Drucilla. Ring 
Spinning is produced using a sliver spinner called Kevin. We found that John has names 
for all his machines, including Clint (the machine with no name), Gillian the skeiner and 
Gino the Italian cone winder! 
 
John spoke briefly about yarn count and twist. The yarn has to be repeatable so each 
yarn is tested. What diameter is yarn, how much twist and what weight is yarn. They use 
the formula: 
 
 New Metric (Nm) = Number of Km that weighs 1kg 

1/8 Nm = 8km weighs 1Kg 
2/8Nm = 4km weighs 1kg 
 
2/8Nm = 400m weighs 100g 4 ply weight 

 
A wrap wheel is used, which dates from the 1900s.The yarn must be balanced. So every 
yarn is checked and information is recorded.  The yarn is then folded or twisted (plying) 
and transferred from a bobbin to a cone.  
 
John then talked a bit about yarn design. If a new yarn is 
to be released it goes through the following process: 
Choose a theme, choose a colour pallet, does it need 
lustre?, fibre & yarn sampling, full production. 
 
Looking to the future, John said that yarn was their 
biggest seller, although tops were selling well. They are 
going to do more yarn shows and are looking at selling 
fibres abroad especially in the USA. The Mill has an 
Open Weekend: 8th/9th June 2019 10 – 5pm. 
 
 
 
Jacky Calderbank 
 
 



Ancient Peruvian Textiles: Janice Lawrence 
 

19
th

 January 2019 
 

 
 
 

Janice began her talk with a brief introduction to her talk which was to be a journey 
through time, starting at 10,000BC to the rise of the Inca Empire, showing some of the 
fabulous textiles that have survived.  
 
Why have these textiles survived for so long? The textiles have been either accidentally 
or intentionally preserved. They were preserved in a suitable environment which was 
very dry and/or very cold. Textiles from feather work garments to complex embroidery 
influenced by beliefs so different from our own have survived. They were more highly 
valued than gold. Textiles have been found buried with the dead, used in burial ritual and 
also convey status of the wearer. 
 
Geography 
Peru has 3 climatic zones: Amazon basin/jungle – where textiles are not likely to be 
preserved. Mountains – which have lots of rain and again where textiles are not likely to 
be preserved. Arid desert coast from Trujillo to Arequipa, where no rain falls and is a 
very good area for preservation of textiles. Another thing to think about is that Peru is in 
an earthquake zone. Avalanches and mudflows cause much destruction which may 
make people think in a different way to us. 
 
Guitarrero Caves, Arica, Caral & Huaca Pieta 
The earliest known surviving textiles are samples of fiberwork found in Guitarrero Cave, 
dating back over 1000 years. Plant fibres were intertwined and knotted to form baskets 
and other containers. At Arica, the dead were buried in cliffs wrapped in reed mats. 
Grass skirts, nets and baskets were are found. Fibres used included those from reeds 
and also camilid, including the vicuna. At Caral temples have been discovered. Twisted 
yarn had been used to weigh down stones. Cotton fibre was used. They also made 
’God’s eyes’, often thought of as Mexican in origin. Huaca Pieta – archaeologists have 
discovered what they believe is a fishing village with huts that have been built into the 
ground. Cotton fishing nets were found along with coloured fabric. There is also early 
evidence of indigo dyeing. This was also the site of the earliest examples of designs of 
mythological humans, condors, snakes and crabs. Fibres found include cotton, vicuna, 
alpaca and llama. Tools such as drop spindles and whorls have been found. Dyes used 

https://en.wikipedia.org/wiki/Guitarrero_Cave


included  lichen, tropical walnut shells, indigo, chilca leaves, cochineal, relbunium ciliatum 
and concholepas  (marine mollusc that was milked for its purple dye).  
 
Chancay, Tucme & Chavin de Huantar 

The most well-known Chancay artefacts are the textiles 
which ranged from embroidered pieces to different 
types of fabrics decorated with paint. Grave goods 
included a Chancay backstrap loom (About 1300AD). 
Weaving equipment from 1200AD – 1300AD was found 
at Tucume. Other grave goods included a large piece 
of chalk (to put on hands) and cactus needles. Chavin 
de Huantar is an archaeological site dating from 
1200AD. Textiles depict a belief in powerful creatures 
such as jaguar, harpy eagle, caiman and snakes. 
There are also images of oculate beings with big eyes, 
smiley mouth, snakes for legs etc. 
 
Paracas, Nazca & Moche 
Paracas – an arid coastal/hilly desert area and also a major burial site. Shafts with bottle 
shaped tombs have been found. There is also a necropolis where many mummified  
bodies were found wrapped in embroidered textiles dating from 200–300 BC. One piece of 

textile art, called the Paracas Mantle or the Brooklyn Mantle contains a vast amount of 
information about the people. Despite its great age and delicacy, its colours are 
brilliant, and tiny details amazingly intact. The cloth was created by “warp-wrapping,” 
a technique in which coloured fleece is wound around sections of cotton warp threads 
before weaving. Cahuachi was a major ceremonial centre of the Nazca culture. The 
Nazca are also known for their technically complex textiles. Trophy heads feature a great 
deal. Headresses, fans, hats, bags etc have been found with decoration using feathers 
(from birds in the Amazon) and shells (from coastal areas). Huaca Rajada, also known 
as Sipán, is a Moche archaeological site in northern Peru in the Lambayeque Valley. 
Grave goods included nose & ear decorations made using gold, lapis lazuli and 
turquoise; shell collars; woven cotton mantle. 
 
Chachapoyas, Wari & Tihuanaco 
The Chachapoyas, also called the "Warriors of the Clouds", was a culture of the Andes 
living in the cloud forests of the Amazonas Region. Wari Wilka is another archaeological 
site, high in the Andes, where the ancient people herded llamas & alpacas. Complex 
weaving techniques used. They also tie dyed fabric and then used a stepped pattern 
which was then separated and rejoined. Feathers were used for decoration. They even 
used frog secretions to change the colour of feathers on living birds. The Maranon Valley 
cloud people (Chachapoyas) wrapped their mummies in painted/woven cloth. Mist nets 
for catching birds, bags with stylised frogs on them and pots with textiles wrapped 
around them have been found. Tihuanaco is an archaeological site in 
Western Bolivia near Lake Titicaca. Hats have been found made using a loop stitch. 
 
Chimu  

The Chimú culture was centered on Chimor with the capital city of Chan Chan. 
Spondylus shells were highly valued and traded by the Chimú people.  
 
Quipu 
Quipu, or talking knots, were recording devices fashioned from strings historically used 
by a number of cultures in the region of Andean South America. A quipu usually 
consisted of cotton or camelid fiber strings.  
Janice finished her talk by saying that all of these cultures were wiped out by the Incas. 
Jacky Calderbank 

https://en.wikipedia.org/wiki/Textiles
https://en.wikipedia.org/wiki/Bolivia
https://en.wikipedia.org/wiki/Lake_Titicaca
https://en.wikipedia.org/wiki/Chimor
https://en.wikipedia.org/wiki/Capital_city
https://en.wikipedia.org/wiki/Chan_Chan
https://en.wikipedia.org/wiki/Spondylus
https://en.wikipedia.org/wiki/String_(structure)
https://en.wikipedia.org/wiki/Andes
https://en.wikipedia.org/wiki/South_America


Forthcoming Fibre Events 
 

RHS Rosemoor : Wool & Yarn Fest  6th April – 7th April 2019 
Please check on the website: https://www.rhs.org.uk/gardens/rosemoor/whats-on for 
further information on entry prices, bookable workshops & talks etc. 
 

 
Wonderwool Wales: 27& 28th April 2019  Royal Welsh 
Showground, Builth Wells.   
On the Sunday, Devon Guild is organising a coach as usual. You will have to pay in 
advance as the organisers have been let down in the past. For more information or to 
book a place on the coach, please contact: jae.bird@sky.com  
 

 
Dyeing Workshop: 19th May 2019 
Debbie Tomkies workshop – more information to follow. 
 

 
Flax Workshop: 3rd June 2019 
The Guild Certificate of Achievement Group has arranged a flax spinning workshop as 
part of their study activity. The workshop will be run by Amanda Hannaford on Monday 3 
June at Thorncombe Village Hall, not far from Chard and Forde Abbey.  Amanda can 
take a few more students and there are 5 places left if anyone is interested. The cost is 
£25 for the day plus a small sum to purchase from Amanda some flax for use in the 
workshop. Email Janet if you would like a place. 
 

John Arbon Mill Open Weekend: 8th & 9th June 2019 
See website for more information. www.jarbon.com  

 
 
The Fleece Fair & Open Day : 15th June Hatch Beauchamp 
Village Hall 
 
 
Guild Exhibition of Work: 1st -5th August 2019 Red Brick 
Building, Glastonbury. 
 

 
Alpha Alpacas, Bridport: 17th August 2019 

Outing – more information to follow.

https://www.rhs.org.uk/gardens/rosemoor/whats-on
mailto:jae.bird@sky.com
http://www.jarbon.com/


For Sale 

 

Spinning Wheel: Herring or Westbury £150 o.n.o 
 

 
 

 
Artisan Made Double Drive Spinning Wheel £100 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

Antique Spinning Wheel: £330 
 

 
 
 
 
  

Owner not sure of make - has serial 
number on bottom. Could be a Herring or 
a Westbury. Double drive wheel needing 
a drive band. 
 
Comes with a set of carders and four 
bobbins in total. 
 
Buyer collects from east Somerset. 
Owner prepared to take offers. 
 
Contact Janet Maher if interested. 
Mob:07703 829068 
 

Double drive spinning wheel made 
by Geoff Cockram from Templeton, 
Tiverton. 
 
Three bobbins with the wheel.  
 
If interested contact Georgina Vye 
on: 
Mobile: 07950 989916 
Email: g.vye@btinternet.com 

 

Owner unsure of make. Research 
suggests possibly a Dryad or made 
after Great War by ex-servicemen. 
 
A double drive wheel with Lazy Kate 
and three bobbins in total, it has been 
checked and spins with a high twist. 
Buyer to collect from near Wincanton. 
 
If interested  contact Fiona Mackenzie: 
Email: fiona@verifie.plus.com 
Phone: 07947 020130 or 01747 
841256 (evenings) 
 



Majacraft Suzie Pro Spinning Wheel: £500 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

 
 

 
 
 

Christmas Social Event 
 

The social event was attended by 36 members, as popular as ever. The spread of food 
gets better each year and we also eat it all! This is a lovely relaxed meeting with no 
duties and a chance to chat.  
 
We wish to continue having a social meeting; however, we have a problem for 2019. 
Originally the date booked was 7th December. The Hatch Beauchamp Pantomime Group 
had booked the evenings of 6th and 7th December. On the face of it not an issue except 
the hall will be set up for the pantomime during the day we would meet. We have been 
asked if we could move our meeting. I have booked the 21st December instead. I know 
for some this will be too close to Christmas - on the other hand some may welcome the 
break. 
 
Please note the change of date in your schedule 

 
 

  

This lovely wheel is just four years old. 
There are a couple of cosmetic 
scratches on the pedals where the 
wheel folds up. Wheel spins well. 
 
There are four Majacraft bobbins plus 
one extra made locally. 
 
Reasonable offers considered. 
 
If interested contact Ann Machin: 
Email: 46appleair47@uwclub.net 
Phone: 01823 276602 

mailto:46appleair47@uwclub.net


 
 

Programme 2019  

Meetings begin at 10.30am at 
Hatch Beauchamp Village Hall 

Talks begin at 1.45pm 

 

19th January 
Ancient Peruvian Textiles 
Janice Lawrence 
AGM  11.00am 
 
16th February 
Teaching in Tibet 
Amanda Hannaford 
Committee Meeting 
 
16th March 
The textiles discovered at Must Farm 
Dr Susannah Harris 
 
20th April 
Members’ Skills Day 
 
18th May 
My Life in Dyeing 
Talk and Sales 
Debbie Tomkies, DT Crafts 
Committee Meeting 
 
19th May 
Dyeing Workshop 
 
15th June 
Fleece Fair 
Craft demonstrations 

20th July 
Exmoor Horn Wool 
Lindy Head 
 
17th August 
Outing: Alpha Alpacas, Bridport 
 
21st September 
History of Liberty Fabrics 
Anna Buruma 
Dyeing Competition 
Committee Meeting 
 
19th October 
Members’ skills Day 
Spinning Competition 
 
16th November 
Natural Dyeing 
Jane Deane 
Weaving Competition 
Committee Meeting 
 
21st  December (New Date) 
Social Event 
Shared lunch and Secret Santa 

 


